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Protecting Freedom of Expression
and
Fostering Vital Literary Culture
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Literature Inclusiveness in
mainstream
Myanmar magazine short
stories in last decade

Introduction

PEN Myanmar aims to protect and
promote freedom of expression, and to support
a vital literary culture in Myanmar. So it is
interested in how much freedom of expression
among diverse groups in Myanmar had been
reflected and represented in mainstream
literature. Nowadays, federal democracy has
become popular and delicate political idea but
how current literature could be in line with
this idea should then be studied. And PEN
Myanmar is eager to study how long-term
censorship had made what impacts on freedom
of expression practice by writers.

However, PEN Myanmar notices that
there is still hard to establish ethnic literature
because lack of language rights for more than
five decades. Then we decided to study the
scope and the depth of literature inclusiveness
in Myanmar through short stories presented
in monthly magazines published during the
censorship period from 2008 till 2012,
military-party era from 2011 to 2015, and
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civilian-party era from 2016 to 2018.

This report is based mainly on the
survey of Literature Inclusiveness in Myanmar
conducting from October 2018 till March
2019.

Overview of the project

PEN Myanmar set up a team to
conduct the survey and it includes all seven
writers with different background and its some
staff. They are Ma Thida — Sanchaung, Maung
Thar Cho, YarThet Pan — Taungngoosaung, Mi
Chan Wai, Suu Mie Aung, Khun Shar Hlaing,
Nan Kyar Phyu — Hpa-an and Hlwan Paing
Thiha. Team read all short stories published
by three magazines from January 2008 till
December 2018, These magazines are
ShweAmyutay, Mahaythi and KhitYanant
(YanantThit) and the reasons why team chose
these magazines include all eleven years long
consecutive publishing, popular for its
commitment to short stories, and publishing
most of well-known short stories writers.

Total number of short stories being
surveyed is 3226. After the survey, PEN
Myanmar invited editors, writers, journalist
editors and other researchers to have focus
group discussion (FGD) on its results. This
Literature Inclusiveness in Myanmar report is
based on 1ts results and discussion points out
of FGD. A short you-tube video in all 8
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different ethnic languages is also distributed
as a product of this survey. Although PENM
Myanmar wanted to conduct this survey as a
well-informed research on this topic, it needs
to be content with this report as there were
many limitations such as no other similar
survey to refer or quote or compare, no expert
researchers to design and conduct this survey,
and no earlier work on categorizing short
stories to refer. However, PEN Myanmar
believes this report could help answering some
questions but mainly raising many questions
regarding literature inclusiveness, Indeed PEN
Myanmar first aims to raise questions rather
than answering those. It believes that this
survey could now raise many questions on
freedom and creativity and/or art of choice,
language rights and role of literature in society,
and, literary practices. After conducting this
survey, we notice and believe that they should
be more researches in this area of literature.

Q
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Methodology

Team of this survey was set up with
inclusive idea. It includes three leads, two
Bamar writer and one Shan-Mon writer/editor,
and they are two women and one men. Four
conductors clude three women and one men,
and they are one Mon, one Shan, One who
lives in Karen state and one Bamar-Christian.

Team read 396 copies of three
magazines for eleven years (132 months).
Respective magazine offices and some public
and private libraries helped us to collect all
those 396 copies.

First of all, team had made analysis
framework for reviewing short stories. The
most difficult part is to categorize the theme-
context of those stories. As there was no prior
survey to refer, we tried our best to make codes
for this before and during the conduct of
survey. This was handled with care from two
of our academic leads, Maung Thar Cho and
YarThet Pan - Taungngoosaung. For the very
beginning we just made codes for usual
general contexts. After sometimes, at our
consecutive meetings, we all decided to keep
new category-codes.

We made two teams to review and
verify. The first team includes 4 persons to
read all short stories from three different
magazines as ShweAmyutay magazine
published around 50% of all workload and
need two persons to finish while two persons
can finish reviewing other two magazines.
Then another team to verify whether
reviewers’ decision is matched or data-entries
are correct or not. Two team met at least 10
times together as a whole group during these
five months period to do discussion and cross-
checking for our findings.

We tried our best to reach out not just
to these three magazine offices but also to both
public, university and private libraries to
collect all together 396 copies of magazines.
It was a bit hard to find out the addresses of

4| Literature Inclusiveness in mainstream Myanmar magazine short stories in last decade
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writers from magazine offices as some offices
had no enough records and some writers sent
their manuscripts via email and didn’t mention
about their addresses. For that reasons, we had
a category for writers” places as unknown.

We refer 2014 population census to
calculate density of writers in 15 divisions and
states (including Naypyidaw special region).

After sorting out result data of the
survey, we arranged a focus group discussion
to analyze those data without having any
possible personal bias. We invited all editors
of three magazines, writers of short stories we
read, some journalists and media editors, and
researchers. Then it included a Chin writer
living in Mandalay division, a Mon writer
living in Mon state, a Bamar writer moving
from Shan state, a Rakhine poet & editor living
in Yangon, a female writer who was born in
Kachin state, a Karen women writer from
Irrawady division, a Bamar writer from
Magway division, and Muslim editors from
Yangon etc. All discussion points became our
comments and recommendations of this
report,

a

Findings

1.

Total number of short stories published
in three magazines from January 2008 to

132
Fars

o)

oo scagmooge’/ Number of Stories
E B

ocSge0n oggp mecaogh

Number of Stories
opedh oo} maqumopa’ - 5 B ob

Tortal Humber of Storkes - 3226

2006 H08 o J017

948/ Year

s *%7 o

i 33
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December 2018 (eleven years period) is 3226.
As in the graph, published numbers in 2018
is 2.4 times more than those published in 2008
(370:152). The published number had reached
nearly double in 2011 when military regime
had changed into quasi-civilian government.
But two years 2012 & 2013 after censorship
had stopped, total numbers are more or less
the same as in 2011. The highest number
published was in 2016 when second quasi-
civilian government is established.

2.

All together 761 writers had written
those 3226 short stories. Among them 511 are
men, 206 are women but 44 are hard to be
identified their gender. So the ratio of men and
women writers are 5:2. According to
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population census (2014) male to female ratio
is 0.97:1.0. So there is much and opposite
difference between ratio of male and females
of population as a whole and that of writers.

3.

Most writers get no chance to publish
at least a short story of their own per one year
period. Only 78 writers got a short story
published in one year time, and that means
they are only 10.2% of total number of writers
in this survey. However interesting thing is that
70% out of total 3226 short stories had been
written by 26% of total 761 writers of this
survey. That means only a fourth of total
writers wrote most of the published short
stories of past eleven years in these three

6[ Literature Inclusiveness in mainstream Myanmar magazine short stories in last decade
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magazines, and the rest didn’t get chance to
have their work published once a year.

4.

Among the top ten writers who got the
most number of short stories published, even
the top first one got all together 59 short stories
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published in this eleven years in three
magazines. That means only 5 short stories
per year got published. The second and third
most number of short stories got published are
justabove 30. This shows that average number
of short stories to get published by one writer
is only 3 per one year.
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5.
Writers prefer to write their own gender to be
the key characters in their short stories.
However women writers write women as key
character in 66.2% and men in 31.2% but men
writers write men as key character in 78.2%
and women in 18.2%. Writers also write other
genders like LGBT, animals or objects as key
characters and there is not much difference
between women and men writers to write those
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other gender as key characters. (women 2.6%
and men 3.7%) This means that women writers
have less preference in choosing their own sex
as key character in their short stories than men
do.

6.

We also learn relationship between
places where writers live and places where
their short stories set. It was really hard to find
out where writers live as most writers are still
not writing anymore; they use pen names and
hard to chase who they are; magazine offices
have no record kept for eleven years; and they
also move a lot for many reasons (eg: being
civil servants or trying to be closer to where
printing industry is developed).

There are all together 250 writers from
Yangon division and total number of short
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stories they wrote are 1211, which is 37.5%
of total number of short stories in this survey.
Mandalay division has 109 writers and they
wrote all together 17.2% of total short stories
(556). Writers whose address couldn’t be
identified are all together 179 and they wrote
16% of total stories (519). Chin state has only
one writer and he wrote only one short story.
Other places where less than ten writers live
are Karen state (3), Kayah state (8),
Tanintharyi division (6).

Six writers who live abroad wrote 58
short stories. There are all together 104 short
stories set abroad. So even writers inside the
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country wrote about abroad. And there are
1352 short stories we cannot identify the
places of setting and it 1s 41.9% of total stories.
802 short stories (24.8% of total) had been set
in Yangon division. 351 stories (10.8%) are
set in Mandalay division. Less than 1 % (32)
of all short stories are set in Mon state (30),
Chin state (28), Tanintharyi division (22),
Karen state (14), Naypyidaw (10) and Kayah
(8).

We also calculate the density of writers
in respected population of states and divisions
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according to 2014 population census. Places
where one writer per 50,000 population live
are Yangon division and Kayah state. The least

density place of writers is Karen state and it is
only one per 500,000 population. Though only
one writer lives in chin state, density of writer
in Chin state is one per between 400,000 and
500,000, And the most places where dense
population of writers live (one in 50,000 to
100,000) are Bamar-majority divisions and
those are Sagaing division, Pegu division,
Magway division, Mandalay division and
Naypyidaw region. Kachin state and Mon state
has one writer in 100,000 to 200,000
population density. One writer in 200,000 to
400,000 population density places are
Tanintharyi division, Rakhine state and Shan
state.

7.

We also study comparison between
places of setting of short stories and places
where writers live. We aim to understand how
writers try to write or reflect about places
where they do not live. However a lot of
writers are moving a lot inside the country and
we just record their most current address. And
it was almost impossible to know the birth
places of writers. The results are as following.
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Short stories set in Kachin, Kaya,
Kayin, Rakhin& Shan states, Sagaing, Bago,
Magway, Mandalay & Yangon divisions were
written by writers live in those respective
areas. Among this, Kayah is a difference. All
cight stories about Kaya were written by
writers from Kaya. This means that no writers
from other parts of the country ever write about
Kaya. Among other states, stories about Mon
state had been written more by writers from
Yangon division than those from Mon state.
But stories about Rakhine state had been
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written mainly by writers from Rakhine state.
They wrote 27 stories about Rakhine state and
it is 65.8% of total number of stories (ie 41)
about its state got published. The interesting
finding 1s with Kachin and Chin state. There
are stories about those two states and those
were written quite evenly among writers from
all different region of the country.

Among divisions, Tanintharyi is
different. Writers from Tanintharyi division
wrote less stories about their own division than
writers from Yangon division did. Ayawaddy
division has similar incident but Tanintharyi
case is more obvious. Please look at the info
graphs.

8.

Many short stories didn’t mention
obviously about race and religion of its key
characters. Based on information we can dig
enough from our review, the findings are as
follow.
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Main race of all key characters in this
3226 stories is Bamar (64%) and 33% of them
are unidentified. And main religion of those
key characters are Buddhists (64.3%) and
34.4% are unidentified. The other race or
ethnicity and religion apart from Bamar
Buddhists are insignificant numbers.

And among 3226 stories, the most
content topic is about love or loving-kindness
stories (1427 stories) and among those 1427
stories, 940 stories are about Bamar. The
second and third most top love stories about
other race or ethnicity is about Shan (10
stories) and Mon (2 stories). This show that
Bamar love stories are around 94 to 470 times
more than love stories of other race or
ethnicity.

9.

Before and during we reviewed short
stories, we tried to categorize content topics
of those stories based on our reading and
writing experiences. As there was no earlier
survey on this, we just used our own
categorizations. We need to confess that our
categorization might not be subjective nor
strong.

According to our findings, the most
top written stories are love or loving-kindness

]6| Literature Inclusiveness in mainstream Myanmar magazine short stories in last decade



}ii: i f
' Y
i ';f

60mMEPRE BEONASTIOPAFRRYP: §RE0I03
0§30loopdn Be(03ng §fooa0p)mgaa djeond
uo%ﬂﬁog.ﬁilﬁm mEmE:WGUTOBE 336@5
o 93.94:0d esonégodd[mulaopdn)
copayobaaegzgopar mqpig: ooy
Q.GDJ') m@x:m@méfﬁ GCRF'[U" mé" JDDJ
eqeé:daiooomomng eogypiad (Bondeo:fecy
§lroolsé orcudodeq: vyoda38:80m0003 joo
n@toﬁqp:sﬁ qﬁémﬁEﬁ&E:m} m@)émcbnf)
sopondaloopdn encudodeqimagiomcogé epd
mém[:rmé:aaiqu:(ﬁ {?%Eﬁl:m:cwﬂnmél
eoSoopSeadEptiaspupacly ccnfEBeonp ugeom
mﬂaﬂ&m‘:ﬂﬁmfﬁﬁqﬂfﬁ?(ﬁ QCQL\DO{\%U'] :Dé“

[eegediogolepiel mmichimariolyafiap obendi(joon-36) o9

stories. Though the press scrutiny board had
been stopped in mid-2012, we make period
from January 2008 till December 2012 (ie 5
years) as “during censorship’ since all short
stories got published only after at least 3-6
months after those were written according to
the nature of publication. We marked period
from January 2013 till December 2018 (ie 6
years) as 'after censorship’. We aim to study
what the difference in stories’ content topic
during and after censorship period.

In the figure, the difference in number
of short stories got published is obvious
between during and after censorship period.
But we need to be careful looking at this as
the ratio of duration of those during and after
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censorship period itself'is 1:1.8. Therefore, we
can say that stories about love or loving-
kindness got published after censorship wasa
bit less even though the number is increased
from 546 stores (during) to 700 stores (after)
as the ratio 1s only 1:1.3.

The other content topics of majority
of stories are nature of human and ethics. Total
number of this category is 272 during
censorship period and 681 after censorship,
so the ratio becomes 1:2.5.
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There 1s not much difference in the
category of way of life struggle or survival as
320 stories got published during and 400 after
censorship. It shows that after censorship,

stories about way of life struggle or survival
got published less. However, under this
category, stories about corruption had been
significantly increased between during and
after censorship, the ratio is 1:8.8 (5 stories
during and 44 afier). Stories about burglary or
committing crime are not much difference in
number as the ratio is 1:7.4 (66 during and
115 after censorship). Stories about poverty
had been obviously decreased afier censorship
as the ratiois 1:1.1 (218 during and 238 after
censorship).

There are many short stories indirectly
reflecting political situation throughout our
history. But we focus on stories with more

direct telling about election, political parties
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and related issues as stories about politics.
After censorship more stories about politics
had been published, and the ratio is 1:4.2 (20
during and 83 after censorship). Similarly
stories about war and peace had been
significantly increased after censorship as the
ratio is 1:7.9.

Among love stories, stories about
LGBT love is obviously increased and the ratio
is 1"3.3 (6 during and 20 afier censorship).
Similarly stories about drug use had increased
after censorship and the ratio is 1:8 (1 during
and 8 after).

When we study the period of short
stories themselves, we could say stories based
in military regime era have been popular
consecutively throughout our eleven years
study period. Though this had been happened
till 1218, 2014 published the most stories about
military regime.
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Review on findings

Based on our reviewed findings we
conclude that there is no inclusiveness in
mainstream three literary magazines of past
eleven years in terms of gender, race or
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ethnicity, religion and places (demography),
and there 1s also no obvious changes in terms
of both inclusiveness and diversity of story
content between during and after censorship
period.

1.

There is significant difference in
numbers of short stories published between
during and after censorship. There is 2.4 times
increased after censorship. This would tell us
that those three magazines published more
short stories after censorship. However, there
may be other reasons. Eg: more editorial
independence after censorship, more writers
writing more stories, more demands from
readers, more stories sent to this three long
running magazines as some magazines had
stopped, and, a special session for new writers
at ShweAmyutay magazines. (Among 3226
stories, 279 stories got published under this
special session and it is 8.6% of total.)

2.

Most writers are men and the ratio of
men and women writer is 5:2. Many said that
this trend 1s historical and 1t 1s thought to be
4:1 ratio for men and women writers
throughout our literary history. In olden days
there was monastic education system and
majority of students were only boys and so
only men were well educated and had enough
language skill to be writers. Only in early
1980s, the socialist government restricted the
Myanmar’s publishing industry and allowed
a small number of magazines run by women
editors and publishers, and it helped more
women to become writers. Our discussants
mentioned that women are relatively less
interested in creating short stories than men
though women got education in these days.

3.

It is hard to get one short story
published per year for most writers. So no
one could survive by writing short stories.
However we also noticed that we just surveyed

20| Literature Inclusiveness in mainstream Myanmar magazine short stories in last decade



BOBROIGE ©IGAPYPITY LYPOFEPGP
$§eBlgusqelon: epfgaopdn geloné oy
D%Ml:m:@&:@(? mmn&ﬁﬁ:ﬂa:@ﬂq{ﬂé:ﬂﬁ Héa%ﬁl
ofsd8Eun BEEn8n Bepogé wedondiogé
o s | ?5@?} mmfﬁmé:cgrﬁ%ﬂ?ﬁm HQ@-E:?&
ogShepeeh BosconogcSesponlat cooeel
EEH (\)C)?E:{QE Eﬂa:&l ? ?5 Gﬂ‘%@@é:] Gﬂ:q](ﬁ
copoonoonaofgé epfegedigpigé cudlgdeeon
og(odgp: §8Eea:a0p50d audgeulepdn vpdad
Ué@%m %ﬂ%éﬁﬁ?ﬂmeg@é:mﬂm@arﬁw
mé: Mﬁnm@:&@ém@& OEP‘%GWU&D:GD&D
odpdsadi)acd codfydaed oludléoopden codep:
U‘] :I.!él

9“

ﬂﬁ_::I}g:mq:mW:m :mﬁ;m:m“l:
eodeomniudodifgdimen: mdjiaontercdeoniam:
B8mercdemmniaisd v§oiat:od B8esonigod(m
20p50p Bolepdn saqfozereqzsoapePiy R
BudBEaegapyancyé BEamescdemniad uv§
HFogSen Hieoosds AYGBaGEp ooy
03d odud agdrogtepadorn B8mencheominlyd
{)W&@EEH og;{eq:mq@ umwﬁwxm@@
aq:200:0p5¢0 cgudopaBeepodanfé ofudesepy
2090 r)%tﬁtf@{f)@qm@mﬁ@ﬁﬁ@)& ﬁﬂr}@ucg
o Bmgiqpalypian: excdeomnimled vdodiecy
of[nupadiandolaopd 06§ esodesnoddme(ont:
@oseomial q§alod 3acdcd adilodcdodaoopdep:
ﬁG@E: 3.}0% @Lﬁ"l{.ﬂ :Dé 1} EUQ’:I —0")(:1 (\?aca:
me[opieqiepogt 2Emencdeomianypipen )
m:w:: @E’Gq'.ﬂﬂ'é“ @%WBWJ&{;QE 33‘:5_:373:
3lspCepac o3[y epagaacodiyp: fegeoo:
gé wé:el soodespadeaec/omnéiodeopd: sond
coodecpenandulaopdi mjroodigpion anodadud
OE)ECD(‘E‘ miﬁ_:mmj:ﬂ?:[}m DEW:GGF’@.? Iﬁj=@)=
250y wecpongapd 60gfige>copd: 3k
mﬁ:mc%emﬁrﬁ m&mm&mﬁﬁm@a e6pg.000:
o goepdempd cglogoypiory oo
©IGEEEOEPRPIN EE[@.%GET.DE ::aa%@mf,‘{.ﬂ '.'.Déll
(eum—a‘?;mﬂrjﬂ'ﬁ L=1-1] Gmé:s%:a?)éﬂﬁ E’Eﬁm

[Besegediogyctypiel mmclimergiolysliep edondi(joce-20) | jo

only three magazines for eleven years, so there
will be some more chance for some writers
got published their work in other periodicals.
But there are not more than ten magazines
running currently and it shows that is
impossible to get one stories per month
publishing.

4.

Men writers wrote more in number of
percentage of men as main character in their
stories though women writers wrote a bit less
in percentage of women as main character.
This might be happened as everyone prefers
to write about what they know or experience
more, On the other hand, it is much easier to
use first person presentation and people
automatically choose same gender as main
character. Some discussed that we should also
aware of the nature of work in the background
setting of stories also decide gender of main
character. For example, fishery industry stories
have more men characters. There might be
some reasons behind this same gender
characterization and include traditional belief
of “‘men is more respectable than women’, so
this should be studied more deeply later.
Though this finding said that women wrote
opposite gender as main characters more than
men, discussants highlighted some epic
famous novels about women as main character
by men writers. (eg; May by Dagon Taya,
YaynanttharKhinKhinGy1 by Maung Thein
Saing)
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5.

Most writers live in Yangon,
Mandalay, Sagaing, and Magway divison and
less live in other divisions and states. Similarly
most stories they wrote are about their places
and there are very few stories about ethnic
states and its people. However, some places
were set up in some stories by writers from
other part of the country. (eg: Stories about
Kachin and Chin were written by writers from
all over places, but stories about Kaya were
written only by writers from its state. But
stories about Tanintharyi were written mainly
by writers not from its region.) We got many
inquisitive questions from this finding; such
as are people interested in Kachin state
because of civil wars and other incidents? Do
Chin people move to Sagaing and Magway
division for some reasons?

However when we look at the density
of writers compared to population of their
respective divisions and states, Rakhine, Shan
and Tanintharyi have one writer per 200,000
to 400,000 population. This also raised
questions like are those Rakhine and Shan
strong in their own ethnic literature and have
less writers in Bamar language? Though
people in Tanintharyi have their own spoken
languages, they have no written literature and
this makes less writer in this region; 1s that
true?

6.

Though writers keep writing about
experiences of military regime throughout
these eleven years during and after censorship,
in 2014 the most number of stories got
published and it is far more than that published
in general election year 2015. There might be
many reasons including so much time
consuming to send manuscripts to magazine
offices in Yangon, and to get selected by
editors. However we can make sure that
writers still would hike to write about
experiences during military regime.
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7.

Majority of key characters of short
stories are Bamar in ethnicity and Buddhists
in religion. Indeed in olden days, only
Buddhist monks and high ranked military
officers are one who writes as they are
educated well compared to others. (eg; Ven
MahaRahta Sara, Nat Shin Naung). Therefore
they write about Bamar Buddhists characters
whom they know well.

There are very few non-Bamar non-
Buddhist characters in most of the short stories
we reviewed. There might be many reasons
behind this and following are thought to be
the reasons.

(1) After 1962 press scrutiny board had
emerged, only socialist propaganda was
allowed and there was an instruction to limit
writing about non-Bamar/Buddhist people,
and,its excuse was there might be wrong
interpretation of those people.

(2) Majority of writers live in places
where non-Bamr/Buddhists are minority and
they wouldn’t know well about those people,
then lack of confidence to write about them.
This made writers use just Bamr/Buddhist as
key character.

(3) And writers also have limitations
to travel to other places and learn about those
people.

(4) As some writers are civil servants
who were posted to ethnic areas but they had
lack of confidence on their knowledge on other
ethnic or religious groups, or concern about



J5| Blergeliogdypel mmcjimaiolydiop odords( joon-o0)

exconpeficors BeSpebepe GiSspofoodes
m@éﬁﬂpfﬁﬁﬂ?m ﬂmmwmw:m&m@:
U.}E:O%Bﬁ :DD({?@I_GE}H 0&:5&1:3}6@3}5*&“3:(‘!% %-
('Qna%qm@é 3%):63.}’3 Gamﬂaa:m@m%:
me[oé:odeondoopdieomén eanndopgfjigpt
coommobapendEitacfonsoogts g RS
R?é:{.ﬂ:@é“

f]"ﬂmHLri?D%Gm O%E:Elé:m:qpmgé
copds omanemiEEIem qEoesudsDsadip
205 amanqdtepaaul sgpbigodepifieslati

GIID’)U%S@E&H&:GW 5;55% mog‘aa@[
grrelopg 0e0§Eegoman epodeanypipd
Reigaé w¢.805qpicopd: sagpSia¢argpf) eg(o3
eanfgéi(poen - clofmeoré:cldeniayd odupd
spdodolenepdonfivleconiuy §:86805p: §egeon:
B

?l|aq€)(ﬂ3§mma=@(ﬁm{96: (’)&mc%ui]
Gﬁ@m:ﬁm@g@&:q{ﬁ:f@ﬂ% {\E%P:?HU?DSQE%P:
eqaoneorgddeomnencogpigncopd: cpgpipgpiod
Géeponde ofo(ué oleediogedioggpie

Be:

mtuéaaq&age&qp:m‘i%}_ﬁgn m&%één'?:
woptimonigs ofew0iep (Gpdyudqpiogd epahl
gpien cdegedigpiod eeodgEIeanI0ITORd
88N MBuUdOIEE wdempgl ©6000H10NBIgPI)
m@ésm Bﬁoﬁngqjin méqrxo% 32EM
eocdeoimled eepdeamoegp: [oe(d: ddeged:
qpis solol spSebracdopdogRERs: oavps
WGEHJE:O%G@){SLQ :@:mfuﬂméu

ol

meododeqegrda36:84¢ @oda38:a(G:
B¢ ogleppcddmeloniinpmg qglgrgeoly
m@aasqip 2328209200 G@)E:(ﬁ@ﬁ:uﬁu? a%qu']
001l ogylodgprEl FeDCiIEpI 6§EPEIEHIOD
31§:eposcpypizan: coludeud(8iyand Sodeq:
mopdogd a88ammamaglgnreonfgé:djredioy B&E
ca0doopd: Bodeerqodaléi(Biopdmsl §Eieq
G?’J{'Bél @éog&:m%*é@ﬁ:qﬁ:sq:mﬁél :—,Luua-gr
6201016800931 cﬁﬁﬁﬂaﬁﬁ:mcﬁgq}@n:@n@: <N
qrx[LGBTJs@rﬁél mc@c@rﬁwgmnﬁé*@ o
20omol adudoyéovepresnoddogy|odasenaacgad
QPR P0¢ §Rgpilgrenpduy Bl

opSn Sepegt epresossaefeirticaept weGcy

their safety il they write about unsecured
situation of those ethnic states.

(5) Mon-Bamar people have barriers
on both language and subject (know how to
write fiction).

(6) Because of intense pressure and
bad past experiences, non-Bamar/Buddhist
have both racial bias and inferiority complex
to write about themselves.

(7) Though there are some non-
Buddhist publication (eg:; Christian
periodicals), those are not well distributed
among mass population, and then mainstream
monthly magazines had published more
stories with Buddhist characters.

(8) Since most mainstream magazines
couldn’t being reached out well to remote
ethnic areas, people in those areas would not
know to write stories reflecting themselves and
aimed to get those published.

8.

There is no obvious change between
content topics of during and afier censorship.
In terms of content, setting places, ethnic
tradition, there was no obvious change during
and after censorship. But after censorship,
there are a bit more short stories about politics,
war& peace, illegal drugs, LGBTs’ love and
corruption (as ethical way of survival skill).
And even though many more non-Bamar
ethnic people are now relocated in Yangon
area, most short stories set up in Yangon has
not yet included any obvious characters of
non-Bamar ethnic origin. The most interesting
thing is that there is no science fiction short
story either during or after censorship.

QOur focus group discussed the reasons
for above findings.

(1) Compare to the past, there are many
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current affairs daily and weekly newspapers
and those papers include more articles and
news about current politics. During censorship
period,majority of short stories were like
source of not just aesthetic value, but also of
reflecting or informing current situation about
the whole country.

(2) But now people find newspapers
for news and information about politics, then
short stories focuses less on politics. And many
writers also want to write more articles and
less stories about politics.

(3) There will be needs for practical
knowledge on some specific topics (eg; civil
war, drugs) to reflect in short stories.

(4) Both editors and writers might still
think they need to write more about what had
happened during militant military regime as
in those days they got no chance to do so.

(5) After five decades of censorship,
writers automatically avoid some topics as
taboo to get published. (eg; religious diversity)

(6) As writers cannot survive by
writing short stories, they wouldn’t spend time
and money to do thorough research on other
ethnic and religious community (rather than
their own), which might need them to travel.

(7) Print media’s reach-out is less than
that of social media in nowadays.

(8) Some new magazines established
recently were not surveyed for this research
and then we wouldn™t know about
inclusiveness in those magazines.
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(9) Though there are some ethnic
literature magazines, there 1s no culture or
practice yet about translation between Bamar
and non-Bamar literature.

(10) Science and current lifestyle are
still not yet being interested by aesthetic
writers.

a
Recommendations

Based on above findings and analysis,
we recommend the followings.

To literature community

1. To make an effort or to support
publications and writing in the sense of
inclusiveness in order to match with nation’s
dream of heading to federal democracy state
by taking advantage of having more freedom
than ever

2.To promote its own responsibility to
meet challenges and difficulties while it does
as above

3.To create more aesthetic literature to
reflect current living situation by thorough
research

4.To exchange
collaboration between mainstream and ethnic
literature communities

To government

1.To include more literature ol

have more

inclusiveness in school curriculum and
syllabus of all schools from primary to
university

2. To recruit teachers to be effectively
and passionately teaching about inclusiveness

3. To protect and promote language
rights in all parts of our country

4. To keep more books of diverse
languages origin and inclusiveness at both
school and public libraries in order to be
reached out by both Bamar Buddhists and non-
Bamar / non-Buddhists.
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5. To have creative writing classes at
those libraries for non-Bamar non-Busddhist
community

6. To arrange writers-exchange or
writers-in-residence program in remote areas
for those who can write well in order to reflect
more about people and their culture of those
areas

7. To promote literature inclusiveness
via advanced technology.

|
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Appendix

In order to easily understand the change during
and after censorship, we categorized the content topics of
short stories as follow.
Love or loving-Kindness stories

This includes all stories of love & hate or loving-
kindness between parents and children, among siblings or
relatives, between couples and married, among LGBT,
between human and animals, or even for objects,

War and peace

This includes stories about experiences, feelings
and consequences of world or civil wars, and peace process,
Way of life struggle or survival

This includes stories about poverty, corruption,
burglary or committing crimes.
Rights and dignity

This includes stories about losing, defending |,
requesting basic human rights including women, children,
Labor, LGBT etc, and of their dignity.
Justice

this includes stories about justice in terms of
religion, social, racial, political and related issues.
Human nature and cthics:

This includes stories about nature of human being,
their behavior and ethical issues,
Environment

This includes stories about all environment issues
and ils impact on sociely,
Tradition and belief

This includes stories about ethnic customs and
tradition, their believes and related issues.
Memoirs about literary world and other arts

This includes stories about memoirs of some
literary and artist icons or persons or periods.
Philosophy

This includes stories about philosophical thoughts
on life struggle and related issues.
Drugs

This includes stories related to drug users, dealing
and its consequences.
Palitics

This includes stories about life of politicians and
their family members, and related issues about a political
belief, activities and its consequences.

m
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